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PREFACE 


OMING about the middle of the service, as it does in the churches of most denominations, the 
organ offertory ordinarily should be of a quiet, contemplative character. The massive, even 
brilliant effects suitable for a prelude, are, save on festal occasions, out of place. 
But this does not mean that the offertory should act as a soporific, nor that it should be played with- 
out variety of tone and well-contrasted dynamics. Quite the contrary. It is the organist’ s,best oppor- 
tunity for making the organ a vital and integral part of the service as a solo instrument. Some of the 
congregation doubtless listen to the prelude with interest, and are stimulated by it, though it is hard 
y» to concentrate the attention during the inevitable, if slight, disturbance attendant upon the assembling 
~< of a large number of people. As to the postlude, though it may, and should be played in such a man- 
Qe as to furnish a dignified and fitting close to the service, there are few who give close attention to it. 
; But the offertory comes at a time when the congregation is, if ever, in a receptive mood, and when a 

few moments of purely instrumental music add greatly to the impressiveness of the service. It is un- 
: fortunate that, in many churches, the organ offertory has been supplanted by a solo or quartet 
©Y selection. This may, if desired, follow the organ offertory, but should not, and indeed, cannot fill its 

place. 

In the registration marked in the present volume, solo stops have been freely used; but the effec- 
tiveness and the tonal character of these registers vary so greatly in different organs that the sug- 
gestions of the editor are merely intended to give an approximate idea of the effect sought for. The 
organist must also use his own judgment as to the use of the tremolo; a good one may be used with 
comparative freedom; a poor one is best left severely alone. 


fa ht 


June 1, 1914. 


BIOGRAPHICAL NOTES 


Born at Bonn on the 
Rhine, probably De- 
cember 16, 1770. At the age of 15 he was appointed 
organist of the chapel of the Elector of Cologne. An 
enthusiastic admirer of Mozart, who hearing him play 
in Vienna in 1787, predicted a great future for him. 
Generally conceded to be the greatest master of sym- 
phonic form of all time. To his contemporaries he 
was a daring innovator; to his successors he stands 
as the heroic figure of the classic period in the nobil- 
ity of his musical thought expressed in purity of form. 
He died, Vienna, March 26, 1827. 


Beethoven, Ludwig van. 


Born at Hamburg, May 7, 1833. 
Brahms, Johannes. Lived a quiet, uneventful life, 
the history of which is mainly a chronicle of his 
works. Schumann greatly admired his compositions, 
and tried in every way to advance his interests. 
Brahms found another doughty champion in the critic 
Hanslick, who was at the same time the uncompro- 
mising foe of Richard Wagner. Brahms’ melodic gift 
appears to best advantage in his songs many of which 
are lyrics of uncommon and rarely surpassed beauty. 
Died, Vienna, April 3, 1897. 


: Born at St. Germain- 
Debussy, Claude Achille. Surtaye UNuguse 22. 
1862. Educated at the Paris Conservatoire, where he 
studied under E. Guiraud. He obtained the Grand 
Prix de Rome in 1884, with the cantata, L’Enfant 
Prodigue, a remarkable work for a young student. 
His chef d’oeuvre is the lyric drama founded on 
Maeterlinck’s Pelleas et Mélisande. Debussy is the un- 
questioned leader of the newer Frénch school of com- 
“position. He fares by new and hitherto untried paths, 
His music is imbued with a charm that is not the less 
real because it is elusive. The most original of all 
_ latter day composers. 


“ P oe A Best known by 
Delibes, Clément Philibert Léo. Ridibattete Caps 
ia and Sylvia, and the opera Lakmé. A composer of 
fascinating grace and polish. Born at St. Germain- 
du-Val, February 21, 1836. Entered the Paris Con- 
servatoire in 1848. Became organist of the church of 
‘St. Jean St. Francois. Was a professor at the Con- 
servatoire. Died January 16, 1891, at Paris. 


Dubois Théodore. A distinguished French organ- 

ist and skilful and versatile 
composer. Born August 24 1837, at Rosnay, Marne, 
he came to Paris at an early age and entered upon a 
course of study at the Conservatoire. Gained the 
Grand Prix de Rome in 1861. Succeeded Saint-Saéns 
as organist of the Madeleine in 1877. In 1896 he be- 
came the head of the Conservatoire. Has written 
much, in many forms, but is best known, perhaps by 
his organ music, which is universally played. 


oy Born at Liverpool, November 
See ume ete. one Grins Dest tncwe 
English composers for the organ. Many of his works 
have become favorites with organists, and are widely 
used. A most effective writer, and one who under- 
stands thoroughly the capabilities of his chosen in- 
strument. He is the organist of St. Margaret’s Church, 
Anfield, Liverpool. 


Gluck, Christoph Willibald, Ritter von, 501" 2! 
wang in the Upper Palatinate, July 2, 1714. Known 
as the reformer of the lyric drama. Had his first 
organ lessons at a Jesuit school at Komenatau in Bo- 
hemia. Studied also in Prague and Milan. By no 
means distinguished as a composer of sacred music, 
his fame rests on his dramatic compositions, which 
made for him a large fortune. He died in Vienna, 
November 15, 1787. 


ite Born in Paris, August 18, 1849. 
Godard, Benjamin. First studied the violin under 
Richard Hammer, and entered the Conservatoire in 
1863, where he studied harmony under Reber. Wrote 
numerous songs. His chief work, 7asso, is a dramatic 
symphony. His most popular works are his piano 
pieces. He left two grand operas, Les Guelphes and 
Ruy Blas. He wrote a great deal and much of his 
work is marred by too hasty workmanship. He died 
at Cannes, January 10, 1895. 


x Born at Paris, June 17, 
Gounod, Charles Francois. 1818. Son of a talented 
painter and engraver. His mother taught him piano.’ 
Studied at the Paris Conservatoire under Halévy, Le- 
sueur, and Paer. Won the second Priz de Rome in 
1837. Wrote many operas, among them Fausz#, one of 
the most successful operas in the history of the stage. 
Composed a great deal of church music. Died at 
Paris, October 17, 1893. 


Born in Paris, March 27, 1851. 
Pupil of César Franck. An accom- 
plished composer, if not an inspired one; his works 
are interesting because of their uncommonly skilful 
working out. 


d’Indy, Vincent. 


A career of more than ordinary prom- 
ise was cut short by the early and 
untimely death of Maquaire, whose work was illus- 
trative of the best French school of composition for 
the organ. He was the assistant at St. Sulpice of Ch. 
M. Widor, whose influence is plainly apparent in Ma- 
quaire’s music. 


Maquaire, A. 


Malling, Otto. Eminent Danish organist and com- 

poser. Born, Copenhagen, June 1, 
1848. Studied with Gade and J. P. E. Hartmann. 
Displays fine musicianship and unusual inventive 
powers in his organ compositions, which are largely 
of a descriptive character. Is organist of the Hellig- 
aands Church in Copenhagen. 


Born at Montaud, May 12, 1842. 
Eminent French opera composer. 
Studied at the Paris Conservatoire under Laurent, 
Reber, and Ambroise Thomas. Took the Grand Prix 
de Rome in 1863, with the cantata, David Rizzio. He 
combined a delightful gift of melody with an innate 
sense of dramatic values, and his operas have won 
wide and well deserved popularity. He died in Paris, 
August 13, 1912. 


Massenet, Jules. 


Born February 17, 1868, in Re- 
gensburg, Bavaria. Pupil of his 
father and of Rheinberger. Since 1892, Cathedral 
Organist in Regensburg, Bavaria. His compositions, 
while not revolutionary, show nevertheless, a decided 
tendency toward advanced ideas of harmony. Despite 
a quite strict adherance to accepted forms, Renner’s 
works have a distinctly modern flavor. A composer 
- of superior gifts. 


Renner, Josef, Jr. 


Riveabarver, Joset One of the best contrapun- 
tists of recent years. His con- 


tributions to organ literature are many and important. 


He was born at Vaduz, in the principality of Liech- 


tenstein, March 17, 1839, and died, November 25, 
1901, at Munich, where the greater part of his life was 
spent. He was organist of the Court Church of St. 
Michael and Royal Professor and Inspector of the 
School of Music. Wrote two Concertos for organ 
and twenty organ sonatas besides many smaller 
works, 


Born at Wechwotynecz, Bess- 
arabia, November 28, 1829. 
One of the greatest of the world’s pianists, and a 
gifted composer. It was as a creative artist that he 
wished to be remembered, and he placed great hope 
in what he called “‘Sacred Opera,”’ (oratorio to 
be enacted with costumes and scenery). Wrote 
operas, symphonies, piano pieces, songs, etc. Rubin- 
stein’s undoubted talents as a composer were ob- 
scured to a great extent by the commanding genius 
of Wagner, who appeared on the musical horizon at 
about the same time. Nevertheless, much of his music 
was and is extremely popular. He died at Peterhof, 
near St. Petersburg, November 20, 1894. 


Rubinstein, Anton. 


i aa ‘ Born in Paris, October 9, 
Saint-Saens, Camille. 1835. Despite his advanced 
age, he is still (1913) actively engaged in composi- 
tion. One of the most scholarly, and at the same time, 
one of the most fluent and elegant of modern com- 
posers. A master of musical form. He was for many 
years organist of the church of the Madeleine in Paris. 
His fame rests chiefly on his instrumental works, not- 
ably his symphonic poems, and his concertos for the 
piano. 


A genius of the first order. His 
original and striking composi- 
tions were rather coldly received at first; but it was 
not long before the world was obliged to recognize 
his commanding talent. He was born at Zwickau, ° 
Saxony, June 8, 1810. Married Clara Wieck, an ac- 
complished pianist. Shumann’s later years were 
clouded by mental aberrations, and his troubled spirit 
took its flight July 29, 1856. 


Schumann, Robert. 


Born at Strelzy, Poland, May 
14, 1870. Studied at Cracow 
and Paris Conservatoire with Diémer and Delibes. In 
1889, won first prizes in piano playing and composi- 
tion; later a pupil of Paderewski. In 1906 he became 
a teacher at the Institute of Musical Art in New 
York. After severing his connection with the Insti- 
tute he continued private teaching in New York. 


Stojowski, Sigismund. 


. Born at Munich, June 11, 1864. 
Strauss, Richard. Daring and brilliant musical ad- 
venturer. Son of a chamber musician and horn player. 
Wrote his first symphony at 17. Greatest living mas- 
ter of the orchestra, and composer of many beautiful 
songs. 


“ 5 Born at Kamsko-Vot- 
Tchaikovsky, Peter Ilyitch. ep eRteG ae May? 
1840. Generally considered the greatest of Russian 
composers. Studied law, and entered the government 
civil service, which he relinquished early in 1863 to 
face a life of poverty for music’s sake. Then entered 
St. Petersburg Conservatory, where his teachers were 
Zaremba and Anton Rubinstein. In 1866, he became 
Professor of Harmony in the Moscow Conservatory. 
In 1888 and 1889, he made lengthy concert tours in 
Western Europe, and in the Spring of 1891, conducted 
six concerts in America. Wrote operas, symphonies, 
overtures, concertos, and many pieces in the smaller 
forms as well as songs. He died at St. Petersburg, 
November 6, 1893. 


Wachs, Paul. Best known as a composer of grace- 

ful piano pieces. He was born in Paris, 
September 19, 1851. He was a pupil of the Paris Con- 
servatoire, where he won, in 1877, the first prize for 
organ playing. 


Born at Leipsic, May 22, 1818. 
Wegner, Richard. Without question the greatest 
dramatic composer in the world’s history. Suffered 
many hardships. For many years he wandered about 
Europe, a political exile. The innovations in his mu- 
sic-dramas provoked furious opposition, and it was 
only late in life that he received the recognition 
which was his due. He died at Venice, February 13, 
1883. 


3 Born in Birmingham, 1857. 
Wareing, Herbert W. He studied at the Leipzig 
Conservatory. Mus. Doc. Cantab, 1886. An English 
organist and composer, best known by his church an- 
thems which are in general use both in England and 
America, 
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